2jz	NORDIC BALLADS
The Low Countries have, naturally, their own tradition in his-
torical balladry, though they have given easy acceptance to those
of German origin. That the Flemish series is older than the
German we have already seen to be probable. The oldest-known
subject of a Dutch folk-song is the murder of Count Floris V by
Gerhard van Velsen in 1296 (Hoffmann von Fallersleben 3). At
the beginning of the thirteenth century the civic disturbances in
Flanders produced some popular political verse scarcely distin-
guishable from balladry, and in the fifteenth century Thijsken van
den Schilde and Claus Molinaer (Hoffmann von Fallersleben 23,
Erk-Bohme 249, 250) were robber barons whom the Dutch, unlike
the Germans, were unwilling to idealize. Holland had her own
songs of the Reformation, and her national anthem:
Willelmus van Nassouwe
am I, of German blood,
to the fatherland I am faithful
and true until I am dead.
A Prince of Orange, I,
so free and unafeared,
the great King of Hispania
at all times I revered.
Nothing could more clearly indicate the conflicting loyalties of the
Dutch Revolt. The tune was more popular than the words, and
was a frequently used model for German songs.
5. Czechoslovakia, Hungary
Many lines of evidence point to the modernity of the ballads
now sung in Bohemia, Moravia, and Slovakia. They contain no
reminiscences of the old historic legends of the Czech people:
Pf emysl the ploughman-king and the wise Libusa, the clever horse
Sermik, or Bruncvik, to whom were attributed all the adventures
of Henry the Lion. An Alexandreis existed in the language in
the thirteenth century, yet neither this popular literary tradition
nor any other has been turned to ballad uses. The religious
disturbances which convulsed the region from the advent of John
Hus to the fall of the Winter King are recorded in no ballad,
though there exists a Hussite hymn which was undoubtedly
popular. The allusions of soldiers' songs take us back to the period
of the French Revolution and the Seven Years' War, but not earlier.
In topics and style they are typical conscripts' songs, exactly like

